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wood,* MiddletoB, Peele, Ford, Massinpjor, Beaumont
and Fletcher.

The secure possession, by the stage, of the public
mind, is of the first importance to the poefc who works

for it. He loses no time in idle experiments. Here
is audience and expectation prepared. In the case of
Shakspeare there is much more. At the time when
he left Stratford,'and went up to'London, a great

body of stage-plays, of all elates an<U writer**, existed

in manuscript, and were in turn produced on tho
boards. Here is the Talo of Troy, which the audience
will bear hearing some part of, every woek; the Death
of Julius Caesar, and other stories out of Plutarch,
which they never tiro of; a shelf full of English his-
tory, from the chronicles of Brat and Arthur, down
to the royal Henries, which men hear eagerly; and a
string of doleful trajjodios, merry Italian tales, and
Spanish voyages, which all the London prentices
know. All the mass has been treated^ with more or
loss skill, by every playwright, and tho prompt-or has
the soiled and tottered mamiBtuiptM. It is now no
longer possible to say who wrote thorn first They
have boon the property of the Theatre so long, and
so many rising geniuses have enlarged or altered them,
inserting a speech, or a whole scone, or adding a song,
that no man can any longer claim copyright In this
work of nmnbera Happily, no man wishes to. They
are not yet desired in that way. Wo have few readers,
many spectators and hearers. They had best Me where
they are.

Shakspeare, *n common with his r.omrn,dt's, esteemed